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Living the life
NarMmonIous

Moira Smiley brings her eclectic work
to Bach Dancing & Dynamite Society

BY PAUL FREEMAN

For The Doy Nevwrn

The world s always in nead of har-
muony. And Moirs Smiley, with her group
VOCO, offers it in imaginative, stirring,
transcendent ways,

“AJot of what happens when you sing
and you perform is that you ovescome
fears snd yoa inspire others 10 overcome

You can experience VOCO ot Bach
Dancing & Dynamite Society on Sun-
day, Usually the venue presents jazz, but
founder Pete Douglas sttended 2 conoen
Smiley curated in Santa Barbars and ssked
ber to create & similarly moving, eclectic
feeling in Half Moon Bay.

The vocal group is comprised of
(who plays accordion and banjo), April
Guthnie (cello), Jess Basta and Chrstine
Tavares,

The quartet’s music reflocts the Los

ncwcﬁ:umhﬂnnhﬂlm&uwmw
instruments, I 2007, VOCO was pamed
the nation's best s cappella group.

Al the Half Moon Bay concert, VOCO
shases the bill with Oukland’s Teslim,
which features Kaila Flexer (vielin) and
Gary Hegedus (oud, Turkish sar, Greek
lsouto). Joining Teslim for this event will
be percussionist Evan Fraser. The two
groups will interact during one anothet’s
et

Srmiley and Flexer taught wogether in
Santa Fe this past summer. Smiley said,
“Kaila's & very beautiful violin player.
She and her partner Gary are very fluid
musicians. | knew that they had the sort of
authority with improvisation that | aceded
10 create a seamics evening.”

Previously, Smiley led the a cappella
folk quanet VIDA. In creating VOUCO, she
wanted to add instruments 1o the mix, a3
ueﬂulhemnﬁumufw‘petm

Photo by Melarse Watila
Moira Smiley s to perform at Bach Dancing
& Dynamite Society in Haf Moon Bay on

MUSIC PREVIEW
WHAT: Moira Smiley & VOCO plus Teslim
WHERE: Bach Dancing & Dynamite
Sodiety, 311 Mirada Road,

Haif Moon Bay

WHEN:4:30pm,

TICNETS: §35; 650-726-4143;
www.bachddsac.org

we'll get there.”

She regards the voice as &n instrument.
“L always thought of myself as & musictan,
ruther than as a singer. | always thought of
the voice as being as flexible snd as power-
Mulmlhucumuudu.athm

Dnnng hpuxnnlmn.Sm:
ley wits ded by folk, ¢l | and

The group's b
intricate thythms.

1 had done & Jot of physical theatet in
Europe and | vearned 1o have the sing-
ing that | did be very physical. | wanted
the singers to be very expressive on stage
and authentic with their movements, not
limited. | wanted great dexterity from the
sngers, un ability 1 do simost snything
with their voioes, but not neglecting the
role of the body in that. Singers can lose
their serne of their four limbs and their
core 10 freely express the music.”

Smuley coates the sudience to partici-
pate, 1o add snother layer of percusaive
foundation o an extra vocal pattern,

The aud: cuts acroas d
lines. 1 feel a desire to communicate
with a lot of different people. Yet what |
enjoy musically can sometimes be a lintle
bit insellectual or esoteric. So halancing
those two foroes in myself, is kind of what
VOCO is sbout.™

Seeking a balance, Smiley rewrites
the set list every night. ™1 want to use all
the colors at our command, The band is &
very fine-tuned instrument. We respond
very much to the people in the room. Our
preseatation is very accessible,

“VOCO's first two years were about
finding the focus. The three following
years, we've refined it, conlescing as 2
group, teaching each other.”

Much of the teaching falls 10 Smiley, as

she chooses the group's unusual repertoire.

Rehearsals inchude & great deal of vocal
improvisation. Smiley hopes to increas-
ingly imegrate the same sort of adventur-
ous spontaneity into performuences. “Tt

Jazz. “Vermont, where | grew up, had some
wy-umuk:dnm-hmmmmhmg
important 1o community, They were feas
Jess about the role of art o change lives.
“It's always difficult to bring change,
whether in &r1 or anything clie. People are
resssiant to new wdeas. So there's abit of a
wasmior aspect, & bit of an instant
by getting out in the van, oo the road, and
donuu:lh:.a; It's not 2 comfortahle

Sﬂley 1 always looking to explore
new musical avenoes. “1 have my measure
of frustrations. You're always trying to ad-
JlM.uym& “But | could do better. | could

do finer work. | could reach more young
people.” So there are always sspirations
that keep drawing you forwasd.”

She relishes challenging the sudience,
as well as herself, “Everywhere we go,
I'd like us to inspire people 1o sing und
o fnspire singers, who are already on the
way to their craft, @ think even broader
about what they can do. Performance-
wise, | want VOCO and whatever VOCO
becomes. 1o always be mvolved with

“1 pever want to lose my sudience
ml'\tmﬂ wo intellectual. At the
same lime, | want 1o be fiercely experimen-
u!. I've always sought music that surprises

l-.\plm: surprising, compelling VOCO
sounds al www.myspace.com/vocoimnfo of
www moirssmiley.com.
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